










































Flute

1st  Mandolin

2nd Mandolin

Mandola

Guitar

Cello

Bass











  


 
  



 










arco

  





 




















 




 








 

 





 


 









 

 







  



  

 



 

  





  


 








 





























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

7 

7



7



7



7

  



7


7

  








 

 




 







  






   




  
















  





   




  





 








    

  












  

 

  



Jonathan Cain

©

Open Arms
Score

柳澤　洋

オープン・アームズ































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

13



13

  

13

  
13



13


    

13

   

13





   


 
 





    

   









  

    

    





 




  


    




 







  


   



 















  

   



  































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

19 

19 

19



19

  


19


    

19

 



19 







  


  

 

 









  


    

  









  


    

  

 







  

   


3

  


3

   


3

pizz.




 

 

 

 



 

3



 



3

 








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



























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

25  


25    


3
25

  



3
25  

 


3
25




 


325

 

25

 

















 



    



3
3


    



3
3


  


3




 


3

  

  



  

  

  



  


3

 



3

 



3

 

 

 

 



 

 

 

 



3

 



3

 



3

 



3




 


3

  

 

  



3

  



3

   


3

  



3




 


3

  
































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

31 

 

3
31

 
 

3
31

 
  

3

31

 
  

3
31




 


3

31

 



3

31

 



3

  



  

  




 


3

  


3

 

  



  

  










  

  

  

  











 




3

 



3

 



3
 




3




 


3

 


   


3

















 




 







 


3

  

   


3
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



























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

37  



3
37  




3
37

 



3
37  




3
37




 


337

 


37


  


3



 

3



 

3



 

3

 

3




 


3

  


  


3

 





 




3

 





 




3




 


3

 


  


3

  


3

  


3

  


3

  


3




 


3  


  


3

  



  

3

  



  

3


  


3

 

   


3

    


3

     


3

    


3

     


3


  


3

  

   


3





























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

43

 



43







43

 



43







43




 


343

 


43

   


3

  


3


 


3

  


3


 


3




 


3

  

   


3



 
3

   

3



 
3

   

3




 


3

 



  


3



 

3



 

3



 

3

 

3




 


3

  


  


3

  



  

3

  



  

3




 


3

 


  


3

 



  

 

3 3

 



  

 

3 3




 


3  


  


3
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



























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

49  



49  



49

 



49  



49


  


349

 

49

 





     

3 3

 


   
3


 







 








  


   



  












arco









to 
  





 

   



 














 




    

  





 





  


  

 

  































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

55


 




55



55


55

  


55


    

55

  


55




 








  


    

 



    







    

  






 




 

    

   

 

   

  






   








   

    





   






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



























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

61

  

61


    

61

 

61




61


    

61 

61 

  
 


  

 





  

 





   

  

  



    





   

  





    





    

   

 

 

    






 

  

  


 

    

  


 





























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

67



67 

67 

67

  


67

   



67

  


67













    

   



    





 

 


   


    


   





 

 





  

 

 





  

  

  


    

  







  

 
  



  


    



  


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Open Arms































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

73



73

  

73



73 

73

    

73

  

73



   


3

   


3

   


3

   


3



  


 




3 3 3

   


3

   


3













pizz.



  

  

  

  




 


3

 







   


3 3



   


3 3

  


3


 



3




 


3

  



  

  

  

  



  


3





  

  

 


  



 

 

 





























Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

79


79 

79 

79  

79




 


3
79

  

79

  


3



  

  

  



  


3


  


3

 



3



  

  

  




 


3

  


3

 



3











  


3
   

3

  


3












 


3

 



3

 



3

D.S.

  

  

  

  









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Open Arms































Fl.

1st.

2nd

dola.

Gtr.

cello.

bass.

85 Coda


85

  


85



85

  


85


    

85

  


85











arco









 



 

 




 





  










 










  

  

  

  




 








rit.






  




   

  



  

  


 

















  
pizz.














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Open Arms


